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1.What was your original intention for doing this? Why
you chose to express yourself this way?

My concept dictates my art. | especially stress the
social and environmental factor too human. After all, we
are just consequences of our circumstances. The changes
in circumstances would ultimately alter human spirituality.
Every contemporary artist knows that the power of one's
work comes from the level of participation one engages
him/herself with society and his/her criticism. Those
hiding in glass rooms making up lifeless aestheticism
works are at best craftsmanship for they do not feel the
pulse of the time. My art is not a fantasy; | want to reveal
a part of the reality that lies in the city's life. At least my
behavior is truthful to myself.
2.In what kind of surroundings do you like displaying
your art, or under what circumstances do you feel the
impulsion to act?

The entire city of Beijing looks just like a huge
construction site. Facing the uncontrollable dynamics
each individual and site is placed in a temporary existence
- lost in ever changing background, as if we live on a
temporarily built stage, even our permanent addresses we
can't be sure they are permanent or marked for dismantle
and relocation. In context of this, every altered angle
provides challenges.

3. Please talk about the head, AK-47,18K, and your motif
in creating them?

| use these three codes to convey my concept. The
head symbolizes "dialog", AK-47 represents violence, and
18K is urban economic life. The head was originally my
own head outline. It is the communication between the
creator and the buildings, surroundings, and various
people inside the city. These codes are not only my tools
to communicate with the public, and also presentation of
my artistic conception. It is like signboards at airport,
waiting rooms, and other public places, without doubts, it
radiates to viewers a direct message, it forces to people's
nerve center its message and exhibits the power it has in
its most naked way. All the more, it appears in a city that
craves uncontrolled growth and is full of uncertainty that
provides a sharp contrast against the background of which
itself is suggestive of the rationale for its existence. | want
to tell the public that what they see is what | mean. That
this head profile is a mirror of the city we live in. It
reflects the outlook of the city as well as its dwellers'
mindset.
4.1s this art form largely exhibition of one's
personality?

Maybe. | think every artist has histher own
ethodology in treating a subject. When focusing on the
same theme, | guess it is the exhibition of personality that
displays one's signature.

5. Do you think your artistic creation is craziness? And
according to you, what craziness is?

To me personally, this is not craziness. As a matter of
fact, | am a person possesses both sense and enthusiasm.
The enthusiasm of an artist often conceals the process of
his/her thinking, so people may be lead to think that art is
the outcome of craziness. That's not me. | describe
people’s life, money, and violence. | bring reality to
people, and hope they walk into it and start thinking. |
understand the craziness you meant. Maybe you consider
it crazy.
6.What do you think you benefited in real life from things
you were taught at school?

Practicality. For example, like a butcher with his knife,
he knows how to use it and when to use it. That's skills.
As to this profession, stay or leave is your own choice.

7. Tell us your present life status in one sentence.

| don't masturbate to satisfy myself. Life makes me

feel satisfied.
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