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左 MoMA馆长 中间 张大力 右 MoMA新摄影策展人Dan  Leers 2011年

Q：作为艺术摄影专家，您认为当代艺术摄影如何体现恒久与无常的概念？

A：摄影向数码的转移已经让它变为一种恒久的存在。在传统摄影中，影像是存在于纸上的化学物质；在

数码摄影中，大多数的影像是没有实体的文档。物质实体的缺位隐含着一种无常感：现在的影像能在眨

眼间流通传播开来，为此很多当代艺术家开始探索所有权和跨文化的意义，甚至把无常感纳入作品之

中。如果所有物和情景突然改变，恒久和无常的定义也会随之变化。
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《第二历史》张大力 策展人Dan  Leers MoMA 2011年

Q：您认为美术馆在艺术摄影宣传方面扮演什么角色？您认为这一策略是否适用其他环境/国家？

A：谈及摄影作品的展览和宣传，美国的美术馆似乎正衍生出两条截然相反的路径。其中一条路径比较传

统，它关注符合既定拍摄标准的经典名作，但这些标准如今正在迅速扩展；另一条路径试图让摄影史进

入更广阔的历史空间，建立与其他艺术形式和文化之间的联系。这两条路径各有利弊，但大部分艺术家

都在向后者倾斜。这一模式也许更适合（无论出于何种原因）无法接触到业内专业标准的组织机构，他

们必须在专业之外的空间/环境中进行摄影创作。
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《视觉机器》

Q：张大力是一位非常活跃的艺术家，他在艺术生涯中使用过不同的创作手法，您认为他的作品与“恒久

和无常”联系是什么？

A：张大力的摄影作品直接和恒久与无常的概念相关。在《对话与拆》系列中，他通过摄影作品探索有关

中国都市恒存的议题。在创作关于房屋拆迁的涂鸦时，张大力把自己的存在印刻在了城市背景里。然

而，这些涂鸦和建筑都已不复存在，如今剩下的只是他通过摄影留下的记录或回忆。在《第二历史》和

《视觉机器》中，张大力再次记录一个形象的演变过程。通过追溯这条线，张大力告诉世人：被视为永

恒不变的图像通常是来源不明的产物。这一不确定性进一步强调了视觉文化的无常性。
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《第二历史》

Q：张大力已经表达过中国当代社会的典型问题（城镇化、农民工境遇），而且他受到了国际艺术界的广

泛认可。您认为他的作品关注的是中国特有的问题还是人类普遍境遇？

A：我觉得一位成功的艺术家要提问多于回答。在张大力的艺术事业中，他通过艺术作品提出了很多发人

深省、充满挑战的重要问题。这些问题常常植根于中国的文化环境，但却能超越本土环境，适用在广泛

的普世问题上。张大力能够在不牺牲质量的情况下做到这两点。
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涂鸦 1998年 北京

Q：近年来，中国的资本和金融投资已进入艺术界，而且通常具有投机目的，您认为这于艺术创作而言是

好是坏？这一趋势是否可持续？您是否认为中国的私立美术馆也存在同样的问题？私立美术馆是否呈现

出不一样的趋势？

A：我无法容忍艺术领域中的金融投机。无论是购买、收藏还是展出艺术，都应是出于超越金钱的艺术意

义和价值。顾客和艺术家之间的联系已有数世纪的历史，这一联系不可能在短时间内终结。但商业艺术

界现在对“新和当下”的痴迷会伤害艺术创作，因为艺术家思考和创作的时间正在不断受到挤压。我只

来过中国两次，所以恐怕我无法评论中国私立美术馆的趋势问题。总而言之，我觉得有更多的作品供大
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众欣赏和体验是一件可喜的事情。

涂鸦 2000年 上海

Q：As an expert of art photography, how do you think permanence and impermanence are

reflected in contemporary art photography?

A：The shift to digital has changed photography’s relationship to permanence.  With analog

photography, an image exists as chemicals on paper.  With digital photography, most images

exist only as files that have no physical presence. This lack of physicality implies an

impermanence: images now circulate and dissipate in a matter of moments.  Many

contemporary artists have reacted to, and even incorporated, this impermanence by exploring

ownership and cross-cultural meaning.If possession and context transmute instantaneously,

then definitions of permanence and impermanence should shift accordingly.
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张大力摄影 《卖豆腐》 1984年

Q：What do you think is the role of museums in promoting art photography and do you think

the same policies/strategies could work in different environments/countries?

A：The display and promotion of photography in American museums seems to be branching in

two distinct directions.  One is the more established focus on vintage masterworks charting a

well-documented, though rapidly expanding, photo-specific canon.  The other seeks to

incorporate the history of photography into a broader timeline creating adjacencies with other

art forms and cultures.  Both have advantages and disadvantages, though it seems that the

majority of the field is shifting toward the latter paradigm.  This model might be better suited

to other organizations and institutions that, for whatever reason, do not have access to the

standard canon and instead must situate photography within the rest of their collections or

environments.
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张大力摄影 《光华路餐厅1》 1984年

Q：Zhang Dali is a very active artist and has used different techniques through his career, how

do you see his works related to permanence and impermanence?

A：Zhang Dali’s photographic works relate directly to concepts of permanence and

impermanence.  His Dialogue and Demolition series uses photography to explore issues of

urban permanence in China.  In drawing his own caricatured likeness on properties slated for

demolition, Zhang etches his existence onto the urban landscape.  Yet these drawings and

buildings are now gone and all that remains are the permanent records/memory he has created

through his photographs.  Similarly, with his Second History and Visual Machine series, Zhang

charts the evolution of an image.  By tracing this lineage, he demonstrates that imagery

thought to be permanent and fixed is often the product of uncertain origins. This uncertainty

further emphasizes the impermanence of visual culture.
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张大力摄影 《光华路餐厅2》 1984年

Q：Although Zhang Dali has expressed problems typical of Chinese contemporary society

(violent urbanization, migrant workers condition, heavy weight of party's ideology), he is also

widely recognized internationally, do you think his work reflects more of the Chinese specificity

or of general human condition?

A：I believe that, in order to be successful, an artist must ask more questions than provide

answers.  Over the course of his career, Zhang Dali has asked many thought-provoking,

challenging, and important questions with his art.  These questions are often rooted inspecific

Chinese cultural situations, yet they transcend these situations and apply to broader universal

conditions. Zhang is able to achieve both without sacrificing quality in either.
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张大力摄影 《光华路餐厅3》 1984年

Q：In recent years, in China, capital and financial investment have entered the art world, often

with speculative aims, do you think this is good or bad for art creation? And it will be

sustainable over time? Do you see Chinese private museums part of this trend or as a different

trend?

A：I do not condone financial speculation in art.  One should purchase/collect/exhibit art

because it holds meaning and value beyond dollars and cents.  The patron/artist relationship

has existed for many millennia, so there is no reason to believe that it will end anytime soon.

 However, the commercial art world’s current obsession with the “new and the now” is

having a detrimental effect on artistic production.  Artists have less time to think about and

make their work.  Having only visited China twice, I do not feel that I can comment as to

whether or not Chinese private museums are a part of this or any other trend.  Generally

speaking, I think that having more outlets for the public to see and experience art is a good

thing.

展览现场
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丹·雷尔斯 （Dan Leers）

丹·雷尔斯现担任卡内基美术馆摄影部主任，毕业于纽约哥伦比亚大学 策展研究与艺术史 艺术硕士。




